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Introduction dedaltl

Metal engraving is one of the most refined traditional crafts, embodying el pusdl scies d1 aadad] ¢ gl Bl e sl e ol s
aesthetic sensibility and cultural identity in Saudi Arabia. It is more than just oo o d8y> sy u«°)45|9-e-9 s Ayt Aot (§ a8l 4ysalls
decoration—it is a visual language that tells stories of heritage, craftsmanship, lis byl .saadl eyl &Qjﬂ B3l e Jusb ‘C__,)[s u_cysu L ye 48
and community values. Closely linked to traditional industries such as daggers Leloizdl Olwlid] § l7ol> dbg (J¥udlg s lisdl Lo 4l Oleluay il
and coffee pots, this art remains an essential part of social occasions and cultural S 13 JSS o & e sl poizns SL> dgs § Jomd s
symbolism. Through this booklet, we shed light on the art of metal engraving U'WT s LolaT Lggp LeS oslatf e ot 8y e el bl
as told by its practitioners, documenting their voices and experiences to offer Aol 5¥ss odll lis Jlas e 3350 gyl ;"L‘w “o.eg)léd_g oy

readers a deeper appreciation of this intricate and meaningful tradition.



Historical Overview:

The art of metal engraving in the Arabian Peninsula dates back centuries,
evolving as a means of ornamentation, documentation, and artistic expression.
Saudi artisans have long mastered the ability to transform metal into surfaces
rich with visual storytelling, drawing inspiration from floral motifs, geometric
patterns, and traditional Islamic designs. This craft is especially prominent in
the decoration of objects like coffee pots, trays, and dagger sheaths—not as mere
embellishments, but as expressions of identity, artistry, and cultural refinement.
In southern regions of Saudi Arabia, multicolored engravings add a distinctive
aesthetic that reflects the area’s rich diversity. Metal engraving is also deeply
interconnected with other traditional industries, such as coppersmithing and
blacksmithing. Often, multiple artisans collaborate to mold and engrave a single
piece, making it both functional and ornamental. For this reason, the craft is

sometimes referred to as the “mother of all crafts” reflecting its central role in

uniting various skills and techniques within the world of traditional metalwork.
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Reason for the Naming :

AAccording to oral narratives from local
communities, the name of this craft originates from
its primary material—metal, including types such
as brass, silver, gold, and other workable metals
commonly used in traditional engraving. Among the
names mentioned by practicing artisans, the craft is
often referred to as «hafr» (meaning «engraving» or
«carving») in many regions. In Medina, the craft is
also known by the term “Kolandi”, which refers to a
specific local variation of metal engraving unique to

the area.
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Element Description:

Metal engraving is considered a remarkable traditional art that reflects
high craftsmanship and artistic creativity. The engraving process
begins with preparing the design and the metal, which is secured to
a wooden base using nails. Next, the piece of metal to be engraved is
attached, and a heated wax material is applied to enhance stability
during the engraving. Metal engraving is considered one of the most
intricate and skill-demanding traditional crafts. It requires a high level

of concentration and accumulated expertise to ensure precision and

aesthetic quality in the final product. This is due to several key factors,
including:

- The variety of techniques used, such as hand engraving, stamping,
and inlaying with metal wires.

- The multiple sequential stages each piece undergoes, each requiring
meticulous attention.

- The small size and fine detail of the decorative motifs, particularly in
items like daggers and jewelry.

- The differing properties of metals, which demand skilled handling
tailored to each type.

- The importance of maintaining visual symmetry in ornamental
patterns.

- The fact that the work is often carried out by asgingle artisan, who

must, master all aspects of the process.




Tools:
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Jeweler’s Saw
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For precision cutting of metal,
especially for intricate shapes
and detailed work in jewelry or

decorative components.
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Hammer
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strike chisels or
punches, and to assist
in shaping or securing
metal components
in traditional
craftsmanship.
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Gravers / Hand Engraving Tools
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For manually engraving
fine patterns and details
on metal surfaces.
Available in various tip
shapes depending on the

design.
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Element-Related Customs

and Traditions:

Metal engraving is deeply connected to various cultural
and religious traditions in Saudi Arabia. During Ramadan,
engraved lanterns are displayed in homes and streets,
adding a festive and spiritual touch. Engraved jewelry, often
inlaid with semi-precious stones like turquoise and agate,
is gifted on occasions such as weddings and childbirth,



Functional Use of the

Element:

The elementis used to decorate and embellish
metals that are commonly used in daily life

by members of local communities.
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Narratives:

Craftswoman “Ayat Dhahi” mentioned that '

artisans and goldsmiths in the past used to & Lelalls byl Of “omls U aubyadl 0,85
place a seal or engraving bearing their name Se WI oy i of i Zudgy 03058 558 ol
on the metal products they created, such U3y boedll Sis o lgismiay I Lgasnll ol
as coffee pots, serving as a signature that .f.eJLo.:fjﬁ.g @3575

distinguishes their work.
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