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Introduction

The «Samri» is considered one of the ancient heritage arts in
Saudi Arabia. This art form combines rhythmic excitement with
melodious sounds, making it an expressive medium that carries
meanings of pride, joy, and social connectivity. Throughout this
booklet, we aim to highlight the history of the Samri art, its most
prominent styles, and its artistic components, in addition to the
customs and traditions associated with it. Thus, we invite you to
explore the depths of Samri art and its impact on the artistic and

cultural landscape of Saudi Arabia.
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Historical Overview:

Samri is a form of traditional folk literature that
originated in the Arabian Peninsula and flourished in the
Najd region, particularly in provinces such as Unaizah,
Hail, Sudair, and Wadi Al-Dawasir. Each area developed
its own unique style of movements and rhythms.
Known for its emotional singing, Samri features verses
about love, praise, and longing, influenced by local
dialects and varying melodies across regions. It is
traditionally performed during social occasions such
as weddings, festivals, and national celebrations. Over
time, instruments evolved from double-headed drums
to include frame drums, and participant numbers
increased from small groups to larger ensembles.
Movements have also changed, especially the traditional
knee-rising motions. Samri types, names, and melodies
differ by region and may range from slow to fast in
tempo. Though rooted in Najd, the art form spread to
other parts of Saudi Arabia through migration, with

regional variations in style and terminology.
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Reason for the Naming :

The term “Samri” is derived from the Arabic
verb “samara,” which means to stay up late and
converse under the moonlight. “Musamara”
refers to nighttime conversation, and “samer” or
“summar” are those who engage in such late-night
gatherings. The name of this art form, “Samri,”
originates from the poetry recited during these
nocturnal gatherings. Samri is named after “samar”
(nightly gatherings) and “samer” (those who gather
at night), as it is typically performed at night when
people come together to converse and share poetry.
It is considered one of the richest forms of poetry
in terms of melody and themes. During these night
gatherings, participants recite poems on well-
known subjects such as love, longing, separation,
and nostalgia.
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Element Description:

Samri is characterized by the presence of a leader or
poet who plays a central role in coordinating the group
performance. The structure varies depending on the type
of Samri, often taking the form of two opposing rows. The
group lines up after the leader recites the opening verses.
The performance begins with “al-Waneen” or “al-Malalaah,”
a melodic introduction that enhances the mood, such as
the well-known chant before “Ya Jar Galbi™: “Yalali lalah ya
lelahyalelalaYalalilalahyalelelahyalelala” During this
part, each performer knows their position in the row. The
first row begins by chanting the first verse—this is called
“yisheel”—and passes it to the second row, which responds
in what is called “marrad” The leader then signals the start
of the drumming, aligning rhythm with melody and vocals.
He continues to guide the group through the poem’s
verses as the physical performance begins, involving
synchronized swaying forward, backward, and side to side,

all depending on the type of Samri.




Sbll § gyeludl slgsl
sdalest

0 J3a 5347me Ay 6353 biie Srelws (o g0 dl sty - srelaadl o 2wy st £
Pbgtls ool 6l ablie Jf o sl Juidlls

ol lis

e e slsls ol Loy (Juis glish oot > sl ety wlsadl s el JE sl st

Cro JS 48 easiay nblite e JSub il Gz eJsilal plsininl 9o o sws

3235 7Byl Bym) S sl J ALs] S gl sl degarme udas Loty oo § 284l

sl Ul of Jl Sllayl pas wads Loyl wiaidl § (sl
ol s S L LY

23T A_é}d,a.}l»TéJ.,.bﬁl.\;'d.wb 6553
Cioudl § ol plssiwl ge o
009 83,4l & y= il duoguans ok J35-50
aSlad )@,_‘DT

sloye Jundls sgcdslb ol
d>g5 Oby Gyde  So—g ds Ol
sLiye Juadly 555 Bpall e s
d>gi Uy Grde 595 (oMb ssS I




Types of Samri Across

Different Regions:

Unaizah Samri:

Characterized by a heavy rhythm, distinct
melodies, and a structured performance in
two opposing rows. Each row uses drums,
and a large frame drum called Marjaf'is used
to intensify the rhythm. Some oral accounts
suggest that the use of the Tar is a later
addition.

Dawasir Samri:

A lighter and faster style of Samri
with two variations: the light
version (commonly known in Wadi
Al-Dawasir), and the heavy version,
believed to have spread from other

regions that practice this art.

Hail Samri:

Performed with one row using
drums and the other without.
Recently, tiran (frame drums) are
placed in the middle. It is known for
its unique poetic content. One of its

well-known verses is:

Al-thi’b ya yimma ‘awa - wal-jabal marbah
Shab’an yimma wa ya’wi - madri wesh nouhah
Khalli ‘ala al-furqa nawa - wal-jabal marbah
Alli kaway qalbi kawi - madri wesh nouhah

T

Hawti Samri:

A variation of Unaizah Samri
performed after physical exertion,
where performers gather in a
circular formation, referred to as
hawtah (the circle).

Naqliz Samri:

Afast and free-form type of Dawasir
Samri performed without drums.
Two rows face each other while the
rhythm group (mainly marajlif) sits
in the center.
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One of the local forms associated with Samri in the Hail region
is known as “Samri Al-Souqi” (or Al-Souqiyyah), which is the
traditional name for Samri in Hail.

Samri Al-Souqi is considered one of the oldest forms of Samri
in the region, believed to date back over 200 years. It was
commonly performed during weddings and festive gatherings,
where artists would come together—even in small spaces—to
deliver group performances. While the current generation refers
to it as “Samri,” earlier generations in Hail knew it exclusively
as Al-Souqiyyah. This style is characterized by its emotional,
poetic nature, often focused on themes of love and longing,
and typically performed in the evening. What sets it apart in
Hail is its unique use of local dialect and references to regional
places and landscapes, along with its strong connection to local
poets. It is also customary in Hail to begin with a performance
of Ardah (a traditional war dance), followed by Samri Al-Sougqi
after the evening prayer during celebrations.
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Tools:
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The main percussion instrument in Samri,
consisting of a wooden frame with stretched
goat or sheep skin. The tension is adjusted
to achieve the desired sound, and the skin is
moistened with water if overly tight (“Qahi”).
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A large tar carried by one performer to
amplify the rhythm and boost the energy of
the performance. It is considered one of the

defining instruments of Samri.
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Double-headed drum (Najdi
(/ Abu Wajhain
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A cylindrical drum with skins stretched on both
sides, used to produce a balanced, dual-sided
rhythm.
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Lement-Related Cultural
Spaces:

- Al-Suwail Field - Unaizah

- Umm Khluwi’s House - Manfouha

- Performance courtyards in Wadi Al-Dawasir
- Event grounds in Al-Aflaj
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Element-Related Customs

and Traditions:

It is customary to perform the Samri dance
predominantly in the evening. The Samri is a vital part
of wedding celebrations, adding a joyful and festive
atmosphere to these special occasions. Additionally,
the Samri art form is associated with various
other social events, such as holidays and national
celebrations.
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Element-Related
Narratives:

The narrator, “Saleh Al-Faraj”, tells a story about a man
who used to feed and care for his donkey, but his donkey
was stolen and slaughtered, and its skin was used to make
a drum. While they were playing the drum, the drummer
said, “Oh, what a fine drum; it revives the spirits of the
departed!”. “Saleh Al-Faraj” also shares verses from an old
poem, where he says: “The night passed, and the busy one
finds no comfort in his path; Oh, my eyes, in the late hours
of the night, I am still awake; I bid you farewell, oh night,
that passed with joy; The spring of the hearts that have
longed since last year”. This poem dates back over seventy
years. Additionally, the narrator, “Saad Al-Thunayan”,
recounts that the Samri art form is divided into two types:
light and heavy styles. The heavy style is for the elderly
and those who appreciate traditional music, while the light
style has a fast rhythm suitable for the youth.
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https://www.almanwar.com/publications/the-samri-tradition-in-saudi-arabia
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