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Introduction dedaltl

Palm weaving is far more than a traditional craft — it is a mirror of Saudi identity, «Ssg=ud] &A;.?L” Lo 8lre o o A0l digo 3y2me Dluognl 28y =5y
pulsating with authenticity and reflecting the deep connection between people dusl ablll L8 (3 .ditus olusdl o daresl] 48NS Sy ULl Laus
and their environment. In the heart of regions rich with palm trees, this ancient o yusill diws C-ua-J (sl Casw o sl ol i g (sl
art was born from palm fronds, evolving into a medium of expression, skill, and oo s US § e dl e o L»SéL;g] (elins du> 5,835 «bylally 33l
a living memory passed down through generations. Each strand of woven palm B3l cclasidly (ol ore LK 59,3 e JS 39 ad 0S5 Loyl
holds a story, and every finished piece tells tales of labor, belonging, and the ez ol uf‘” Sl Gl cp0d 38y 0 & cilo é\” Lelazsyl
social bonds that have shaped the spirit of this craft. From women’s gatherings vossl ilegias i all Oluold] 3 LKl Jslss C-g)‘[agl Ol
filled with songs and shared stories, to celebrations adorned with beautiful palm ab aclesyl 89 ot 49Lo.gU)o)5 lgnlSes e 28yml 0 cladlo (o]
creations, this heritage has endured as a symbol of local culture and collective ‘@ulw| ‘l-eﬁ‘sﬁ‘l-eé"w Loyl ﬁn}cﬂ oy § ‘QS»LJ Sl i
identity. This booklet invites you on a journey through the world of palm gl oy oy il oal i LS| ;.uu Bges .ao50,l lgiasds

weaving—its techniques, colors, uses, and symbolic meanings. Let us rediscover

the beauty of this rooted art and revive the magic of its enduring legacy.



Historical Overview:

Palm frond weaving, known as Khoos or Saff, is among the oldest traditional
crafts in Saudi Arabia, particularly in palm-rich regions such as Al-Ahsa, Al-
Madinah, Qassim, Najran, and Asir. Archaeological findings, including palm mat
imprints discovered at the Al-Saih site near Dhahran, trace the craft back to the
Ubaid civilization (ca. 5475-5590 BCE). Additional discoveries at the Al-Faw site
revealed unfinished palm-weaving pieces, confirming the craft’s deep roots in
the Arabian Peninsula. Since the ¥rd century BCE, Arabs have used palm fronds
to produce baskets, mats, ropes, and sacks for storing dates—known in Al-Ula
as al-Mijlad. The craft thrived in Al-Madinah during the early Islamic period.
Woven mats were used in the Prophet Muhammad’s home, and companions such
as Salman Al-Farisi practiced it for a living. Over time, Al-Madinah’s products,
especially fans and brooms, became known for their superior quality. By the
20th century, travelers recorded the continued practice of Khoos crafts among
farming communities, highlighting its enduring role in Saudi Arabia’s cultural

and environmental heritage.
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Reason for the Naming :

The reason for naming of this element is its
association with the term « wicker», which refers
to the raw material used in this craft, which is
dried leaves from palm fronds. The designations
of this traditional craft vary according to the local
dialects in the regions of the Kingdom. One of its
names is «Saff», a term that describes the process of
braiding or weaving palm fronds to create various
handmade products, such as baskets, mats, and
other household items.




Element Description:

Palm frond weaving (Khoos or Saff) is one of the oldest traditional handicrafts
in Saudi Arabia. It relies entirely on manual labor without the use of machines.
The process begins by stripping palm fronds—a step known locally by various
names such as al-saht, al-kharat, or al-qatm. The stripped fronds are then
left to dry under the sun for two days, after which they are sorted, peeled to
remove the thick layers, and split into thin strips. These strips are gathered
into bundles called shalawi and stored for later use. Before weaving, the palm
strips are soaked in water to maintain their flexibility and make them easier to
handle. The artisan then braids the fronds with great skill to produce a wide
variety of items such as baskets, mats, hand fans (mihaf), and bags. The process
involves simple tools like scissors, a needle-like awl (musallah), and a punch
tool (mikhraz), relying mainly on traditional hand techniques passed down
through generations. This craft reflects refined simplicity and plays a key role
in meeting the everyday needs of local communities using naturally available
materials. It also carries rich cultural value, symbolizing the deep connection
between people and their environment.
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Tools:

vadll

The Scissors
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Used for cutting and trimming pointed wicker tips.
It is characterized by its large size, and sometimes
it is replaced by a heavy cleaver to complete the
work accurately and quickly.
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The Awl
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A tool similar to an obelisk but equipped
with a wooden handle, used as an
alternative to the obelisk in some cases to

facilitate the sewing process.
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The Obelisk
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Aprimary tool used in sewing and the «khasf> processis
along, thick iron needle measuring 6 to 10 cm in length.
It can sometimes be substituted with stallion palm forks
or shohat sticks.
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The Colors of Palm
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ypes of Palm Weavin
Patterns:

Palm weaving in Saudi Arabia is distinguished by the
variety of its decorative patterns, especially in items
like fans (mahaf), where two or more motifs are often
combined in a single piece. These designs are primarily
based on geometric repetition, as seen in patterns like al-
toofat and circular motifs. Repetition and mirroring are
also prominent in popular designs such as al-majdoola,
al-anbariya, al-mafdiyya, fanella, al-ma’rooja, and the star-
shaped (al-najmiyya) motifs. This rich variety reflects a deep
aesthetic rooted in local heritage and craftsmanship.
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The “Umm Khudood” pattern
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The “Toof” pattern is used in making mats, baskets,
and bags. The “Areeja” pattern is used in mats and
baskets. The “Majdoola” (also known as “Umm
Musht”) pattern is used in mats, prayer rugs,
and hand fans. The “Umm Khudood” pattern is

exclusively used in hand fans.

Palm Weaving JEV-Y T NP\ 8
Patternss:
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The “Miqass” pattern is named for
its resemblance to the multiplication

sign ().

Olaghl of Caghall 48,55

The “Toof” (or “Toofat”)

pattern is circular.
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The “Majdoola” (or “Umm Musht”)
pattern features diamond-shaped

designs.
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Al-Areeja (or Rayhat Jayat) is a
traditional pattern resembling a

worm’s winding path.




Element-Related Customs

and Traditions:

In the Al-Hawiyah area of Najran, the craft of palm frond
weaving was characterized by its integration with cultural
and social heritage, as the people of the region chanted
songs and supplications while practicing this craft. When
they started working, they would say: «In the name of Allah,
the Most Gracious, the Most Merciful, O Allah, help and
benefit, O Allah, may it be from the threads of goodness» in
reference to seeking blessings and success in their work.
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Functional Use of the

Element:

Wicker products are distinguished by their versatility and
practical uses that meet the needs of everyday life. These
products include food trays of different sizes, baskets used
to store and transport food, as well as fans, umbrellas, and
protective hats that protect against the sun, especially
during the planting and harvesting seasons. Zanabeel (date
baskets) and al-Rutb makhraf (date storage containers) are
also made for storing dates and crops, as well as mats and
floor coverings used as flooring, and prayer rugs decorated

with distinctive geometric patterns.
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Element-R

Narratives

The Role of Women

Saudi women play

palm frond weaving

regions of the King

contributes to the

the intergeneration

craft also serves as a socid
together ’;are stories, skills, and
work.

Social Occasions and Palm Weaving

Palm weaving is closely tied to social occasions throughout
Saudi Arabia. Woven products are often used in wedding
preparations, religious celebrations, and agricultural
seasons. Some items are also given as symbolic gifts to
express appreciation and affection, highlighting the craft’s
role in strengthening social and cultural bonds within the

community.
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