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Introduction

Najdi doors are not merely entrances; they are silent
witnesses that speak of the beauty of folk art and the spirit of
place. Crafted by skilled hands from local wood, and adorned
with geometric and botanical motifs, they reflect simplicity,
abstraction, and the legacy of artisan creativity. This booklet
opens a doorway into the world of Najdi doors—inviting us
to explore the details of art, identity, and history as seen
through the eyes of the traditional carpenter and preserved

by the enduring walls of earthen homes.




Historical Overview:

Najdi doors are a significant part of central Saudi Arabia’s
architectural heritage. Initially built for security using local woods
like tamarisk and palm trunks, their role evolved as living standards
improved. Doors became not only protective but also decorative,
reflecting personal taste and social status. Craftsmen added artistic
touches inspired by nature, while homeowners began competing
in showcasing beauty and craftsmanship. From the \oth to \Ath
centuries CE, urban development in regions like Diriyah and Riyadh
boosted architectural arts, especially door and window design.
However, times of famine, disease, and poverty—most notably the
“Year of Mercy” (1337 AH)—led to the loss of skilled artisans and
changes in traditional decoration styles. By the late 1¢th century
AH, foreign trade introduced new materials and designs. Imported
woods, especially from India, replaced local tamarisk, affecting
both craftsmanship and local economies. Despite these shifts, Najdi
doors continue to represent cultural identity, combining utility

with beauty and storytelling.
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Reason for the Naming :

this name was known in relation to the
geographical area in which the element was
practiced, which is the Najd region in Saudi
Arabia. These doors are closely linked to the
culture and traditions of the area, reflecting
the craftsmanship and artistic skill of the
people of Najd.




Parts of Najdi

Doors
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Element Description:

Najdi doors are a distinctive symbol of
theregion’s heritage, combining solidity
in their design with the beauty of
nature-inspired carvings. These doors
consist of several main parts, including:
doorposts, transoms, jambs, Sarwa (top
frame), threshold, headpiece, decorative
nail, latch, decorative shield and brace,
Najafa (ornamental carvings), doorstep,
and bracket.
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Types of Najdi

Doors
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Najdi doors come in many

types, including:
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oorposts are usually made of palm
trunks because they are lightweight
and large in size, making them suitable
for the size of the door, while the jambs
and transoms are made of Athel wood,
known for its strength and durability.
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Decorative Elements in

Najdi Doors:

Najdi doors are adorned with intricate details that reflect

the region’s heritage and connection to nature. Among the

most distinctive decorative motifs are:

» Sunflower Pattern: A circular design
resembling a sunflower, often placed at
the center of the door as a striking visual

element.

« Grape Clusters: Carved motifs
representing generosity and hospitality,
commonly found at the entrance doors.

- Baythana (Cardamom Pod): Circular
ornaments resembling cardamom
seeds, used on corners or joints of
the door to enhance its detail.

« Qeetan (Braided Band): A continuous
decorative line running along the edges of
the door, adding balance and refinement.

« Palm Frond Motif: Vertical engravings
inspired by palm leaves, symbolizing the
strong bond between the environment
and traditional life.

» Grape Clusters: Carved motifs
representing generosity and hospitality,
commonly found at the entrance doors.

- Rain Droplets: Small, repeated shapes
resembling falling raindrops, adding rhythm
and fluidity to the composition.

« Crown Motif: Placed above large
doors or nearby architectural features,
shaped like a crown to convey dignity and
importance.

These doors are distinguished by their exquisite decorations

and bright colors that reflect the lifestyle and environment of

the people of Najd. The inscriptions include symbols with deep

meanings, such as:

- Sun: Symbolizes the beginning of a new day and renewed hope.

- Raindrops: Expresses hope for rain and well-being.

- Spring Wildflowers: Conveys optimism for a good season.

- Palm Fronds: Represents a symbol of giving and goodness.
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These doors are distinguished by their exquisite decorations

and bright colors that reflect the lifestyle and environment of
the people of Najd. The inscriptions include symbols with deep
meanings, such as:

- Sun: Symbolizes the beginning of a new day and renewed hope.
Raindrops: Expresses hope for rain and well-being.
- Spring Wildflowers: Conveys optimism for a good season.

- Palm Fronds: Represents a symbol of giving and goodness.

dapb uSe 1 48 ] Lgilolly dssaddl Lgdylasy olsdl odn i
e isas (oo Jos [f90) Gbodill e . ogiiung 32 Jol s>

samie Joly suaz per Blsd oy @I Gued] -
ool adgg sUnedl Sglogs Lol oot o3 Ul slall oyl -
o ey Jlal dssile )l § s (W &l hsaidl -
gidls claall oy Jie @il sl cisaw




Tools:
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Used for scraping or

cutting wood.
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Element-Related Customs

and Traditions:

The doors of Najd houses have become a prominent symbol
of the social status of homeowners, with their designs
reflecting the level of richness and artistic taste. Residents
competed to highlight the beauty of their doors through the
delicate decorations and distinctive inscriptions, carefully
selecting colors and symbols to reflect their values and
aspirations. The doors were like paintings that showcased
the pride of their owners; the more creatively a door was
decorated, the higher the social status and better the
standard of living. This rivalry made doors not only a means
of protecting homes, but also a way of expressing pride in
Najdi identity.
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Functional Use of the

Element:

Najdi doors have varied in their uses to meet the needs of
homeowners and reflect their different purposes. Some
doorswere designed as protective barriers to secure homes
and buildings from intruders and thieves, featuring with
complex locks and sturdy structures for maximum safety.
The small doors were used to store valuable items, such as
weapons and dates, as they were designed specifically for
this purpose and reinforced with safety features. On the

other hand, there are the missionary doors in the Najdi
doors, which refer to doors that carry specific messages
or meanings through the inscriptions and decorations
that adorn them, expressing cultural, religious, and social
values. They are characterized by the presence of texts
or symbols with specific significance, such as proverbs,
prayers, or poetic verses.
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